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THE   CONSOLER 


BOUOUCBEAU. 


Painted  in  1877.     On  the  step  of  the  throne  on  which  the  Virgin  is  seated  are 
the  words  "  MATER  AFFLI[CTORU]M." 
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TRUTH. 


Paul  Baudry 


The  French  ijroviirh  has  it  tliiit    'Triitli  is  hiciiien  at  the  bottom  of 

a  well."  a  saying  that  can  be  traced   back  to  the  ancient  Greeks. 

Truth  is  here  figured  einerging  from  her  hiding-place,  attended 

by  a  cupid  who  bears  rich   garments    for  her  investment. 


THE   DANCER. 


E.    Deqas. 


To  Uegas  bL-longs  the  tlL-,Lu\  tri  \  of  the  pictorial  possibilities  of  the  postur- 
ings  of  the  ballet  girl.  This  is  one  of  the  best  of  his  representations  of  a 
dancer  in  the  glare  of  the  footlights— foreshortened  as  seen  from  the 

auditorium. 


Uj  « 


The  watering-place. 


A.    p.    Daqnan-Bouveret. 


A   Breton  farm  lad  watering  his  team. 


PORTRAIT   OF   AN    ENGRAVER, 


S.  Mathev. 


Keen  and  alert  of  countenance  an  engraver  looks  eagerly  at  a  trial  proof  of 
the  plate  upon  which  he  has  been  working,  and  which  he  has  just  taken  wet 

from  his  press. 
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TRUTH. 


J      J      LEFfBVRE. 


Another   renduriiig   of    the    subject   on 

page  6.     Here  Truth's  mirror  forms  tlie 

symbol  of  her  brightness  and  purity. 
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NATURE    UNVEILING. 


E.  Barrias. 


Executed   in   various   coloured  marble   this  work   is   a 
notable  example  of  modern  French  Sculpture. 
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Visiting  day. 


A  scene  in  a  French  children's  liu^iutal.    There  is  a  nule  ol  cunUabt  m  tlie 

half-shy  attitude  of  the  father  in  the  foreground  and  the  abandon  of  the 

greeting  of  the  mother  and  child  at  the  next  bed. 


34 


THE    RETURN. 


HENRY    MOSLER. 


An  American  artist's  modern  version  of  the  return  of  the  prodigal.  The 
resolution  to  go  back  to  the  old  home  has  been  made  too  late,  and  the  ragged 
wanderer  is  but  in  time  to  see  the  body  of  his  aged  mother  prepared  for 

burial. 
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CARMENCITA. 


J.  S.  Sargent.   R.A. 


Exliibited  in  tlic  Salon  in  Mjz.     One  uf  Mr.  Sar^'cnt's  most 

daringly  successful  works.     This  dancing  girl  of  Spain  is 

clothed  in  a  yellow  frock  with  yellow  shoes,  and  a  flower  of 

the  same  colour  is  in  her  jet  black  hair. 


HAGAR  AND   ISHMAEL, 


AlZELIt^. 


An  illustration  in  sculpture  of  the  story  of  Abraham's 
outcast  servant  and  her  son.  The  despair  of  the  mother 
and  the  exhaustion  of  the  lad  are  forcibly  rendered  in 
the  mar'-le.  The  empty  pitcher  at  their  feet  emphasises 
the  point  of  the  story. 
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A   PRAYER  TO  THE    MADONNA. 


M.    BOMPARD, 


Before  a  street  shrine  a  fair  Venetian  girl  is  oBering  a  prayer  for 

succour  or  guidance.     It  is  described  by  the  artist  as  "A  Scene  of 

Popular  Life"  in  X'enice. 


38 


THE   TRANSPORT   "  CORREZE  '    LEAVING   TOULON. 


F.    MONTENARD. 


I'diiUed  in  1563,  the  picture  gives  d  repieseiitatiou  ut  a  type  ol  tiaiispun 

vessel  that  has  long  been  obsolete.    A  view  of  the  naval  port  of  Toulon 

forms  the  background. 
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MEMORIES. 


Charles  Chaplin. 


A  typical   example   of    the   work   of   M.    Chaplin,    which   consisted 
almost  entirely  of  studies  of  the  female  figure.    (See  also  p.  6i.) 
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DIANA. 


J.   e.    Delaunay. 


Divested  of  her  robes  "the  chaste  goddess"  is   just  about  to 

enter  the  clear  stream  which  runs  at  her  feet.     Something  has 

disturbed  the  quietude  of  her  retreat,  and  she  turns  an  anxious 

look  towards  the  entrance  to  the  glade. 
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A   FISHERMAN. 


Anders  Zorn. 


A  Swedish  artists  impression    of   an  English  hsheruian  and  fishing 
village.     Painted  at  St.  Ives,  Cornwall. 
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A    DIFFCULT    QUESTION. 


G.  Hafhl, 


Girlhood,  verging  on  womanhood,  finds  many   perplexing  questions  to 

propound;   the  serious  look  on  this  questioner's  face  suggests  a  matter 

of  more  than  usual  depth. 
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Jean  Ch.  Cazin. 


One    of    the    most    successful     representations    of    this    incident    ever 

painted.    The   oppressive   heat  and   loneliness   of   the    wilderness,  the 

despair  of  Hagar,  are  all  wonderfully  rendered. 
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THE    BLESSED    BREAD. 


P.  A.  J.  Daqnan-Bouveret. 


The  grey  interior  of  an  old  Breton  church,  in  which  arc;  portrayed, 

with  wonderful  characterisation,  the  village  women  in  their  Sunday 

clothes  receiving  the  Sacrament.     The  acolyte  and  the  little  girl  in 

the  last  row  are  not  the  least  interesting  figures  in  the  group. 
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JOAN    OP    ARC    AT    DOM°^MY. 


H.   M.  A.  Cm4Pu 


A  iriaibic  figure  of  the  peasant  girl  of  Domremy  entranced  by  one 
of  her  visions  of  her  country's  salvation. 
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STUDY   OF   A   YOUNG   GIRL. 


Charlfs  Chaplin. 


Another  cli.ir.irtitistic  cx.iniple  of  the  artist's  work.     An  Knglishman 
by  birth,  M.  Chaplin  was  natnralised  as  an  artist,  as  well  as  a  citizen 

of  France. 
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THE  GLEANER 


Jules   Breton. 


A  late  example— painted  in  i«77— of  the  work  of  the  great 
painter  of  French  peasantry. 
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LOVE    AND    LIFE. 


G.    F.   Watts,  R.A. 


This  subject  was  painted  several  times  by  the 

artist.      One   version   is   in   the    Tate    Gallery, 

another  in  the  Chicago  Art  Gallery.     They  vi-ere 

all  presented  by  Mr.  Watts. 
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PERMANENT  PHOTOGRAPHS 

Pictures  and  Portraits  by  G.  F.  WA1 
R.A.,  and  the  Pictures  and  Studies  by  | 
EDWARD  BURNE-JONES  can  be  ob^ 
from  FREDK.  HOLLYER,  9,  PEMBRq 
SQUARE,  KENSINGTON,  W.  '^ 

These  reproductions  were  submitted  to  and  app* 
by  the  artists  and  published  with  their  sanction. 

ILLUSTRATED  CATALOGUI^ 
eluding  also  many  works  from  the  UFFll 
and  other  Galleries,  the  Reliefs  of  HABt 
BATES,  the  Masterpieces  of  the  Bridge^ 
Collection,  and  a  very  large  number  of  Port 
of  Eminent  Men,   Price  One  Shilling,  post  i 
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